The reality TV show All-American 
This representational paradigm can be considered both as selective and essentializing. It is selective as it represents only one aspect of reality. Louise Cainkar thus explains Edward Said's 1996 concept of ''covering Islam'':
Muslims who opposed or threatened American interests received substantial press, film, and literary coverage, while all else related to Muslims became somewhat invisible 13 Another example of imbalance is linked to gender, with the total invisibility of Arab-American women.
14 All notions of diversity, whether in the Arab or in the Muslims communities are thus ignored. By showing only one portion of the Arab/Muslim reality 15 , the media offers an essentialized image of Arabs. Individuality is denied as Arabs are seen only through ''notions of collective sameness'' 16 and homogeneity. This essentialization is also racialized with one ''phenotype'' dominating popular images:
Males with swarthy complexions, dark hair, and hook noses, wearing turbans and scarves and carrying swords reminiscent of ears long past by ever-present to the unchanging Arab.
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Alternative images are thus banned from the media, and, after 1967, stories of everyday Arab life revolving around birth, death, love, marriage, family, health, work, sports, or leisure would become unmarketable in the United States, unless they could be used to demonstrate the theme of Arab difference.
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All those who do not correspond to the stereotype are thus left aside, unheard and unrepresented. Louise Cainkar records this experience of ''political exclusion'' and this ''sense of voicelessness in American society''. 19 It is this very feeling of invisibility and voicelessness which seems to have motivated the participants in the All-American Muslims TV series. Two women are particularly vocal, Suehaila and Shadia Amen. The first is an activist and the series follows her as she participates in roundtables and TV interviews (episodes 5, 7). The other is more provocative. In episode 7, for example, she wears a T-shirt with the inscription ''Not a terrorist'' it while visiting the site of Ground Zero. Such provocation is meant to invite discussion. Shadia explains it as her ''way of getting the word out,'' of squashing the stereotypes because she ''loves when people come and ask questions.'' (episode 7) Even more conservative and discrete participants share that motivation, such as Samira Amen who, when she decides to put on the hijab, confides: ''that's something I look forward to actually explain to people.'' (Episode 3) What is at stake for them here is thus the opportunity to be heard. It is all the more striking, as the more visible proponent are Arab women, a group particularly denied any expression in U.S. media.
This insistence on being heard is reinforced by the fact that the participants speak almost TV news programs, but also to the images circulated by Islamic terrorists. In the episode dedicated to 9/11 (episode 7, 9:42), Nina for example protests against the fact that Bin Laden "wanted to speak on behalf of all Muslims in the world." The show could thus hold a specific place in the existing us vs. them discourse.
This does not entail however that the series is a sort of 'passion project' from a politicallycommitted producer. This is how Shed Media US (Warner Bros.) describes its show:
Throughout the series, viewers will see these families through some of life's biggest events and challenges-from getting married and the birth of a first baby, to juggling busy careers while raising a family, to managing sibling dynamics and finding ''Mr. or Ms. Right''. ALL-AMERICAN MUSLIM shows how these individuals negotiate universal family issues while remaining loyal to the traditions and beliefs of their religious faith-and how they simultaneously defy the assumptions and stereotypes prevalent in today's society
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.
While the presentation does refer to defying stereotypes, it mostly concentrates on the universal and human topics that could attract the viewer. This is in line with the channel on which the series was broadcast: The Learning Channel. Although TLC (Discovery Communications) was originally founded as an educational network in 1972, it turned to more entertaining programs in the 1990s, notably reality-TV shows 21 . Aoude shakes a man's hand. We first see her shaking hands, then there are confessional sessions in which she explains that she should not have done so and she explains why it bothers her, then there is a roundtable on why Muslim women are not allowed to shake hand with men.
This process shows the diversity of points of views possible on this issue, from Nawal who decides to tell her husband because she is worried, to her husband saying it is not important because it was not intentional, to the man she shook hand with saying he appreciate her effort to make a step toward other culture, to the roundtable participating discussing their various feelings about the issue. Importantly, most of the comments emanate from the Muslim community. The variety and nature of voices are the first key element that differentiates this reality TV series. Indeed other media formats tend to present a point of view that is both onesided and exterior to the Muslim community. Television news thus relies on the authoritative narration of the anchorperson. Films tend to privilege an omniscient point of view, which remains exterior to personal feelings, with the development of the action being often more important that the characterization. When a point of view is adopted, it is the point of view of the white American male at the center of the story. Little space is thus left for alternative standpoints.
That these alternatives voices can be fully developed is the consequence of a second characteristic: time. TV news and films are confined to a short duration, a few seconds for the former, about two hours for the latter. They thus have to rely on images that are immediately recognizable. In the film format, characters have to be identified quickly so as not to slow the narration. Stereotypes are narrative shortcut which are quite necessary the narrative efficiency. Contrary to the quick encounters proposed by TV news and films, the reality TV series offers a lengthy stay in the participants' homes.
All-American Muslims
The last characteristic of the docusoap format is indeed to offer the viewer the opportunity to enter the participant's private sphere. It corresponds to reality TV's ''original promise to provide direct access to the experience of the observed subject.'' 33 The moments of ''participant self-reflection and commentary'' (the roundtables, the confessions) created a feeling of ''empathy'' 34 in the viewer, but the impression of being invited in is particularly accentuated by the observational filming. The scenes usually present the characters in everyday spaces: restaurants, gardens, and living rooms. These spaces usually give a feeling of enclosure, of intimate places and moments, such as the garages, presented recurrently as the men's ''dens''or ''cave'' (4). The framing accentuates that feeling, with the characters being shot in medium shots (episode 8). The sound strategy is also important. Subtitles appear on screen not only on the rare occasions when the participants speak Arabic, but also when their conversations are not clearly comprehensible (either because they do not speak loud enough or because they have a strong accents), a technique which is in line with other reality shows. The viewer must be able to see and hear everything. This formal choices contrast with filmic choices in which Muslim characters tend to be seen in long shots with a view to favor action of characterization 35 , and in which their Arabic dialogues are generally not subtitled 36 A prudential remark that is often expressed about the mechanisms of reality television is the fact that it cannot truly record reality, as participants are always aware of the presence of the camera. In the context of post-9/11 USA, this is however one more aspect that makes it a very interesting format. One could actually argue that the Muslim population has been the object of constant surveillance over the past decade, notably after the passage of the USA PATRIOT Act in 2001. This surveillance has been officially carried out, through mass arrests, FBI interviews and ethnic profiling 42 . It has also been informal, with the idea that ''Arabs and
Muslims in the United States should be closely observed and their seemingly normal activities should be treated as suspect,'' not only by the state, but also by every citizen 43 . These communities ''were to be placed under a microscope by their non-Arab or non-Muslim neighbor.'' 44 
As a consequence, the Arabs and Muslims have tended to develop what Louise
Cainkar calls ''Round-the-clock double consciousness,'' 45 that is the fact that they view themselves ''through the eyes of others.'' 46 One can thus draw a strong parallel between the ''panoptical world'' 47 that the USA has become for Arabs and Muslims and the ''panoptic vision'' of reality TV 48 . The difference however is that, in All-American Muslim, the surveillance is not endured, but invited. Again, it is the participants who confide to the camera in the confessional moment. It is Samira who leaves the bathroom door open so that the viewer can see her put on her veil. It is Nawal's sister who provides homevideo images of the night her sister had her baby. In a society in which surveillance and self-surveillance have been normalized 49 , the Muslim participants of this program turn this to their own advantage.
Through the reality TV format, they subvert the existing surveillance paradigm and use it not only to gain a new voice, but actually to reconstruct a vision of society.
Changing the Viewer's Bearings for a New Vision of Society In terms of personality, Fouad is presented as dedicated to the community. In episode 3, we are repeatedly told he has never missed practice in 17 years episode 3. He is also a man of belief and tradition. As Mike, the deputy sheriff, he is shown in position of authority, either shouting instructions on the field, or advising parents (episode 2). In order to affirm his value and representativeness as an American citizen, episode 3 shows him invited by the U.S. President to the White House Iftar dinner.
The show does not however simply foreground the Americanness of its participant in order to counter the accusations of foreignness, it also subverts the predominant logic of inclusion and exclusion. In the series, the outsiders are not the Muslims, but the non-Muslims.
The series does not however give a reverse 'us vs. them' vision. On the contrary, it emphasizes situations of communication and exchange. As we have seen, many participants are eager to invite discussion from non-Muslim. In return, the series shows many non-Muslims curious to know more about this community. The questions they ask reveal the gap to be crossed. Mixing an essentializing standpoint and a desire for exchange, a woman for example takes the opportunity created by the show to satisfy her curiosity when she asks a newly-veiled colleague 
